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Multi D working group (EREDE i FT) IR [ Ea 0GR e
by Huang Suhuai, Liu Xiao, and Wang Yunke, artists and
researchers working at the intersection of visual arts,
performance, dance, and theatre. In 2024, they launched
the Notakinesis Project—an ongoing exploration of cross-
media performance developed through workshops,
residencies, and experimental showcases.
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I EOER SR pdl)) is a performance and research
project initiated that explores the intersection of text and
movement, writing and dancing, structure and
improvisation. The name Notakinesis draws from nota
(notation) and kinesis (movement), referencing our
ongoing inquiry into how bodies are choreographed by
social scripts, and how they resist, disrupt, or
reconfigure those very inscriptions. How systems of
notation shape, constrain, and erase embodied
experience, and how movement and identity are
inscribed, regulated, and reimagined within sociopolitical
structures.




Core Members of Multi D
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Wang Yunke: Currently a theatre worker, performer, and
dance choreographer residing in Beijing and Xiangtan. In
recent years, her creative focus has been on live
performances that combine text creation,
transformation, performance art, and weaving. Drawing
from personal experiences and daily life, she attempts to
craft her own roles within different narrative contexts.
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Liu Xiao: Theatre maker and
Performance Studies scholar, based in New York and
Shanghai. Co-founder of the Neutral Zone theatre studio,
her directorial works have been featured at platforms
such as the Wuzhen Theatre Festival, Aranya Theatre
Festival, Guilin Theatre Festival, and Xi’xi Theatre Festival
in Hangzhou. Artist's website: https://xIxiaoliu.com/
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Huang Suhuai: is an Artist-Curator, founder of Plain Art
Studio. Graduated from the Fine Arts Department of
LASALLE College of the Arts in Singapore. She was
awarded the International Takifuji Art Award in 2020. Her
practice explores themes including identity, memory, and
community, manifested through graphic works,
installations, participatory art practices, and
experimental theatre works. www.huang-suhuai.com
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Since coming together, Multi D (¥£38D) has collaborated

with dancers, sound and visual artists, as well as
partnered with institutions that support interdisciplinary
practice. These include Ergao Dance (Guangzhou), Mid-
Mountain Dancers (Changsha), Feichuan Art Space
(Wuhan), Emergency Stairs (Singapore), the Goethe-
Institut (Shanghai), and Making Space (Guangzhou). With
their support, the collective has conducted workshops
and pop-up showcases across various cities in China.
Through these activities, Multi D has gradually built a
growing network of artists and audiences. These
partnerships and exchanges continue to shape the
collective’s ongoing investigation into cross-media
performance as a platform for research, experimentation,
and dialogue.
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At Making Space in Guangzhou, we built what might be
Guangzhou’s smallest “urban village.” Over three days,
villagers mapped, constructed, set rules in physical
space, and wrote the village’s history and archives
online. Daily “village meetings” were held where
participants made key decisions together. Audiences
could join online through shared documents, or on-site
by registering as villagers to take part in building and
voting. At its core, the village experiments with how we
create and reimagine rules of collective life. Multi D
Village continues Multi D working group’s long-term
project Notakinesis — exploring how rules generate
interactions between space, community, and collective
imagination.
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Today’s Special Sharing Session, Aug 2025
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“As a cross-disciplinary art collective, how do we
collaborate and practice?”

The concept Notakinesis has been in a state of constant
flux and growth throughout our activities over a year. It
has evolved into a unique concept, preliminarily realising
the vision we have held since our collective's formation:
to use action to broaden the boundaries of texts and
concepts, and to allow archiving and practice to occur
simultaneously, thereby providing the soil for our future
actions. As the invited artists for “Today’s Special,” we
take this opportunity to share our working
methodologies as a collective—treating collaboration
itself as an artistic experiment that is meticulously
recorded and constantly reflected upon.
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EBESE ST AL The Department of Culture and Education
of the German Consulate General in Shanghai
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In the session with participating artists, we conducted
fieldwork in the surrounding neighbourhood, collecting
urban texts —sounds, videos, and images —that reflected
why we move through the city, and why we pause.
Drawing inspiration from this material, we invited the
artists to devise new “rules of play” within a grid
structure marked on the ground, creating a temporary
game field informed by the surrounding urban context.
The field was later activated by the performers,
transforming it into a live, responsive environment. This
experiment allowed us to explore how rules, constraints,
and rituals are internalised—and how they can be re-
performed, mis-performed, or repurposed.
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https://www.youtube.com/watch?v=valLA31REBo

RECRE
SHOWCASE (NANTONG, CHINA), May 2025

BEZEREES /R im1838 At The Peripheral Experiment
organised by Emergency Stairs
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In the attic of an abandoned house on the outskirts of the
village, we installed words and sounds gathered from our
respective urban environments. Infrared motion-
triggered sound devices transformed each person’s
movement within the space into a mode of activation.
Strands of colourful yarn tangled around performers and
audiences, momentarily anchoring them in place and
disrupting linear motion. This improvised, site-specific
performance —combining sound, installation, and spatial
intervention—further investigates how movement can
function simultaneously as a form of documentation and
a mode of resistance: how the body performs, and how it
is performed upon by its surroundings.
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https://www.youtube.com/watch?v=rn_49VwOtLs
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SHOWCASE (WUHAN,CHINA), Jan 2025

AT FEICHUAN (E2#E) (ART SPACE)
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As one of China's most representative performance art
spaces, FEICHUAN's three-story vintage architecture
and the textual traces left by artists over the years have
profoundly inspired us, becoming the foundation for our
improvisational performances. In collaboration with
Wuhan-based artists, Multi D (£88D) collected and
collaged texts inscribed on the walls to create new
textual compositions. Through movement and vocal
responses to these collaged texts, the performers
established multi-layered dialogues between past and
present artistic expressions within the same space.
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https://www.youtube.com/watch?v=Xau8nMAoS1I
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At Mid-Mountain Dancers, we approached the concept
of notation through a framework of “notes” and “traces”,
foregrounding the tension between codified instruction
and ephemeral imprint as the central focus of our three-
day workshop. Attended by 20 dancers, the workshop
explored how a score operates not only as a structure
balancing execution and creation, improvisation and
intention, choice and chance—but also as a vessel
through which identity is shaped and reaffirmed through
repetition. Within this evolving framework, we
continuously searched, recognised, and intervened —
probe the score’s open-ended and generative potential.
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https://www.youtube.com/watch?v=7rCkwYJDmpQ
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RESIDENCY @ ZUOTAN, Dec 2024
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DANCELESS complex Phase One: Joint Residence (Nov-
Dec, 2024) Organised by Unlock Dancing Plaza, Hong Kong
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During our residency, Notakinesis explored how “i&”
(score/notation) governs action. By analysing historical
notations, we understood them as tools of discipline—
standardising movement, yet incapable of controlling
perception. True homogenisation arises not from uniform
motions, but from the suppression of interpretive
"echoes." In our presentation, we gave form to these
ideas: taut nylon strings snapped to create fleeting
vibrations, while fragmented texts on glass walls
suspended meaning in a state of tension.



https://www.youtube.com/watch?v=J-WTjivFszw

